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Sound is not only a navigator but a maker of warlds # maker of the otherworldly, too.

Sound is a cosmic traveller, resistant to the passaae of linear time. Sound recalls past memories; she remembers
past love affairs with earth, before colonial apocalypse, before ecoloalcal disaster. She uses computers too,
reconstructing loves that beaan and perhaps never ended.

Saund pulls from the past and propels us forward, but she's less of a line than a trace (of past / present /
future). Every sound received is ane that has already left us, maving elsewhere, moving us elsewhere. Saund is
a spaceship, travelling in / araund / through time, taking us with her (sometimes).

Sound beckans us, whispers “pssssst” and pulls us into cracks, hales, and leakaaes in time and space. Listen ta
and faollow sound down the rabbit hale, into her mirror worlds, sanctuaries, her ecosvstems; inta her future
imaginaries that lay bevond / beneath colanial temporality and borders.

I think af sound nat as o sense, but as an Invitation.

Hearth is pleased to formally, sonarously, invite vou to:
places where sounds turn ta dreams...

places where saunds turn ta dreams... focuses an artists that engaae with sonic-warldmaking in their practices.
Thraough a series of aural mediations, landscapes, and ecolagies, the warks aon display play with themes of
speculation, lanauaae, and mamary.

Processes of remembrance and reconstruction are at the fore of Matt Nish-Lapidus’ wark, Delay Line Memary. &
caomputer program enaages in an endless cycle of recall, scrambling the wistful melody of Kraftwerk's “Camputer
Love.” Thraugh a camputational lagic of shuffling, sorting, delaving, and matching it iterates through hundreds
of thousands of melodic variations -its awn way of sorting through a faint memory of roamance. Only accasionally
is there tanaible sonic clarity, o brief duration wherein the original melody solidifies, only to dissolve again,
lost in the endless depth of permutation.

Fractices of language-making, and the transmission of dreams are also evident in Kite's new work, dnowdgaptan
Wagligleya, ar Geametric Scores. Shaot on Hif, this shaort film documents the creation of a series of collaborative
scares between Kite and her Tulsa-based peers, sound artist Natty Grey, and artist and vocalist 0livia Woodall.
The scares are realized using o form of Lakota semiotics, o symbol based lanauaage. Kite arounds her research
methodalogy in Sadie Red Wing's Lakota geometric design shape kit, in order ta form new desions for music
scares then interpreted by musicians. In practice, the making of these desians are connected to wisions or
dreams - be 1t the waking dream ar sleeping dream - and cannot be separated. Lakota geometric desians also
fit into the notion of score reading, where an ariginal set of ideas are attached to symbals; they perform
cammunication without verbal lanauaae, and like staries, chanae meaning over time.

8 set of sonic imaginary practices underscore both Simon Fuh's 4 Year 3000, and Julia E. Dvek’s Frequency



Interference. In A Year 3000, viewers are lnvited to witness an embodied speculative meditation, and in the process
make their awn. Fuh presents a visual recarding of dancers listening to a string of futurist Discao sanas fraom the
late ¥0s as they imagine a future that “they’d actually like to exist in” Mavbe it's ane that isn't plagued by crippling
inequity, or visions of dvstopia. Dvck’'s Fregquency Interference uses sound to further project us to imagined futures;
d sci-fi drama in five acts, her work loaoks at the uvnexplared potential of publicly accessible sonic infrastructures.
Dvck’s aural sci-fi takes the shape of a radio play, sanically staging thematic inquiries that characterize and define
the present moment: the formation of speculative identities, the search for alternative kinships, and unmasking aur
connections ta technaoloay.

Carson Teal's sculptural installation Things Will Get Better Owver Timz questlons notions of human proaress and
the environmental paradox, with o focus on re-warking discarded items into a tableau of ephemeral artifacts. Teal
elevates the status aof these discarded abjects away from the ephemeral nature of human-made waste into preserved,
pristine relics. 0ffering itself up as a faux archealogical archive, this installation concerns how these abjects relate
to our planetary condition of Anthropocene, and insists we callapse temporal lnearity to reflect an our past, present
and future simultaneausly.

ARTIST BIOS

Siman Fuhk is an artist and writer that freguently makes temporary installations and collaborative projects that
prod at both the potential and banality of being and thinking together. His research for the past vear has focused
on sacial memary and parties - in particular, how remembering together can be 1ts own site for becoming. Simon has
exhibited work across Canada, and 1n France and Talwan. Recent exhibitions and public projects include Forest City
Gallery (Landan, ON), Hearth Gallery (Taronta, ON), Daniels Architecture & Design Gallery (Toranta, ON), Mackenzie Art
Gallery (Reaina, SKJ, Flux Gallery (Winnipeg, MBJ), 330a (Saskatoan, SKL Simon has published writing for C Magazine and
Susan Hobbes Gallery, and is a recipient of the Joseph-&rmand Bombardier SSHREC CG5-M schalarship.

Matt Nish-Lapidus i1s an artist, writer, musician, and designer. He makes saftware, sounds, and texts probinag the myth
that computers need ta be useful rather than beautiful {and learning that mavbe they don’t really need tao be beautiful
elther). Matt’s interests lie in the poetics of computation and its proclivity to create meaninaful relations thrauah
recombination. ¥You can find Matt online and away-from-kevboard under various aliases and collaborations including
emenel, New Tendencles, md, and Saft Thoughts.

Carsan Teal 1s a Canadian emeraing multidisciplinary wisual artist and experimental producer represented by Pari
Madimi Gallery in Toronta, Canada. Teal is known for his eloquent use of visuals and audio, creating environments that
transcend the confines of physical space. He interlaces rich soundscapes with elements aof video projection mapping
aver assembled and found objects to create immersive and mesmerizing atmospheres. Teal's multi-disciplinary practice
creates an opportunity to be fully present in the moment, where the memory of the plece ar perfaormance can be
recalled with a myriad of senses.

Julia E. Dyek 1s an artist and radio producer oriainally fram Treaty One Territory/ Winnipes whao currently works
and lives between Brussels and Mantreal/Tiochtid:ke. Dvck’s relational and speculative practice explores the passible
connections between the bady, consclousness, technaloay and the environment through performance, composition,
installation and transmission. Julia often works collabaratively as a member of artistic duos Future Perfect and
Platitudes as well as the ffiles radio collective.

Kite ako Suzanne Kiteis an 0gldla Lakhdta performance artist, visual artist, and composer raised in Southern California,
with a BF& fram Calfrts in music composition, an MF& fram Bard Callege’s Milton Bvery Graduate School, and is a PHD
candidate at Concordia University. Kite's scholarship and practice highlight contemparary Lakota epistemalogies
thraugh research-creation, computational media, and performance. Her performances, campositions, sculptures and
saund installations showcase the use of experimentation in new media and diaital technoloaies that touch an issues
such as nonhuman and human intelliaence, the ethics of extractive technologles, and software desian. Recently, Kite
has been developinag a bady interface far movement performances, carbon fibre sculptures, immersive video and saund
installations, as well as co-running the experimental electranic imprint, Unheard Records.Kite has also published
extensively in several journals and maaazines, including in The Journal of Desian and Science (MIT Press), where the
award winning article, “Making Kin with Machines,” co-authored with Jasaon Lewis, Moelani Arista, and Archer Pechawis,
was featured. Currently, she is a 2019 Pierre Elliott Trudeau Foundation Schalar and a Resedarch Assistant far the
Initiative for Indiasnous Futures.
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